
President’s Report - November 2020 
 
Hello everyone.  What a year we have all had – strange would be an understatement. 

I hope you have all kept well, and continue to do so.  Hopefully, 2021 will see a light     
at the end of the tunnel. 

It was regrettable that we had to cancel the Council’s Exhibition but we did not think     
it was safe to proceed.  People standing (for take-in/out) one and half metres apart, 
down the stairs to the Gallery, was a situation where an accident was waiting to        
happen. Especially if the lift was not working and it was raining, both of which have 
been the case at our last two exhibitions. 

Moving to positive thoughts. 

We have booked the Gallery for our Members Only Exhibition 9   – 24 April 2021. 

Hoping life will be more manageable for this timeframe. 

For now, as we have not met all year, the Committee has decided to hold a “plein air” 
meeting on Thursday November 26th at the Coal Loader Waverton.  It is a large     
area so if the weather is bad there is some shelter.  Toilets are also available. 

Bring your own refreshments as the café may be closed. We will have two timeslots,    
ie  2.00pm to 4.30pm and 5pm to 7.30pm. We will have two tutors. 

You can attend both or one only but because of COVID we will need to keep our   
groups to 20 persons. Please email Mary Norton Smith marynortonsmith@gmail.com 
and nominate the group or groups you wish to attend. 

Further details will be provided soon. 

Our aim is to end the year (November is our last meeting for the year) with an             
opportunity to catch up and per chance be inspired to keep our brushstrokes active.      
Stay healthy 

Regards 

Lyn Teal Acting President 
Mobile: 0432105600 
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2021 MEETINGS 
25 February 
25 March 
22 April 
27 May 
24 June 
22 July 
26 August 
23 September 
28 October 
25 November 
 
All meeting are on a 
Thursday. 7.0 refreshment 
and 7.30 demonstration  
at the Living and Learning 
Centre, Lane Cove.   
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“Did you Know?” By Margaret Vickers 

       A happy distraction for me at present is the reference 
book I am reading about printmakers in the Impressionist 
era. Thought you might like to share some highlights 
from Melot, Michel, The Impressionist Print, Flammarion, 
Paris 1994 Translated by Yale University Press 1996. 
What emerges is the Impressionist printmakers obtained 
their inspiration from so many sources – the master print-
makers of an earlier era, poetry, the bohemian part of  
society, landscape with all its temperaments, family and 
aspects from the society of the times including agrarian 
scenes and increasing industrialization themes. Enjoy! 
       Claude Monet was the Impressionist artist who 
never made a single print. One wonders why. When he 
was approached by Mallarme to make some illustrations 
to accompany his poetry, Monet declined stating that      

EXHIBITIONS ON DISPLAY 

WILLOUGHBY WORKSHOP ARTS CENTRE  Please Sign In an exhibition of work by        
tutors and students at the Ewart Gallery, 33 Laurel Street Willoughby from 29 October to     
20 November 2020.  All work is for sale. 

GALLERY LANE COVE has two exhibitions on show during November / December: 

Dyarra Murrama Guwing – The Sun Setting Red, a site specific exhibition by artists         
Barbara McGrady, Nadeena Dixon and Carmen Glynn-Braun, as part of NAIDOC week,         
4 November to 5 December. 

Te Hosek’en Harw’ – The Edge of the World, by artist Sol Contardo, ceramic works            
inspired by the Selk’nam culture of Chile, during her residency at Gallery Lane Cove,             
4 November to  5 December. 

THE ART GALLERY OF NEW SOUTH WALES has several exhibitions open, including: 

The Archibald, Wynne and Sulman Prizes are on until 10 January 2021. 

Real Worlds, the Dobell Australian Drawing Biennial 2020, is on to 7 February 2021. 

Streeton, a significant retrospective of impressionist Arthur Streeton’s work, opens on           
7 November and runs to 14 February 2021 

THE SH ERVIN GALLERY is showing the Salon Des Refuses (alternative Archibald) until     
29 November, followed by First Light: The Art of Peter Kingston, from 5 December until     
14 February 2021. 

“ whenever I do anything in pencil it 
comes out hopeless.” 
       Corot made prints from glass 
plates. Opaque etching paste was 
painted over glass plates and Corot 
drew directly on to the glass. 
       Whistler arrived in Paris in the 
late summer of 1855. He attended 
courses at the Louvre and made 
friends with Degas and Fantin  
Latour. His print, The Kitchen, is so  
compelling because of its intricate  
linework and strong tonal qualities. 
       Degas was the son of a banker. His brother worked 
in the bank and chose the aristocratic version of the 
name with its ‘noble particle’: de Gas. Edgar preferred 
a more plebian version: Degas. One wonders why. 
Later Degas was to select bohemian subjects....Did he 
feel more at ease in these environments? At 22 years 
old he went to Italy to learn to paint. A family friend, 
Prince Soutzo showed Degas his collection of etchings 
– works by Rembrandt, Van Ostade and Claude Lorrain. 
Rembrandt had a profound influence on the work of 
Degas.  
       Two hundred years after Rembrandt had com-
pleted the work, Young Man in a Velvet Beret, Degas 
made his own version of it....He then went on to do a 
self portrait. The different states in this print seemed to 
suggest that Degas “possessed the ideal temperament 
for a printmaker as he enjoyed experimenting with 
techniques, using skill and judgement, making mistakes 

Camille Corot, The Rider in the Forest, 1854. Glass print.

James Mc Neill Whistler, The  
Kitchen 1838 (?) Etching 1854. 



Lane Cove Art Society News – October / November 2020 – page 3

and rectifying them, reacting to ordeals and challenges.” 
This is especially evident in the third and fifth state of 
his self portrait print. 
       Manet’s free style linework in this lithograph is so 
eye catching. Horse racing was a subject that also  
appealed to Degas. 

 
 
 
 
 
 
 
 
 
 

       Love the line work in Jongkind’s print,“Setting 
Sun, Antwerp Harbour” 1868. It also illustrates the  
importance of wiping (note the sun’s reflection) as well 
as the Impressionist’s attraction towards atmospheric 
effects. 
       Whistler was attracted to lithography. An example 
of his work is “Nocturne, the River at Battersea” 1878. 
He was the master of harnessing atmospheric effects. 
       Some Impressionist printmakers reinterpreted 
paintings. Bracquemond for example, took Turner’s 
painting – “Rain, Steam and Speed, the Great West-
ern Railway” which had received high praise by the 
Royal Academy in 1844 and produced the etching 
“Locomotive, after Turner” in 1873. The freedom of 
the marks is astonishing. 
       After Bracquemond, Viscount Louis Napoleon 
Lepic was the second printmaker to be included in the 
first Impressionist exhibition in 1876. He disclosed the 
secret behind the etchings he produced. It resulted 
from how he used the ink and the rag. “Anything can 
be wrung from a plate with these two pieces of equip-
ment.” To Lepic, it was the printmaker not the assis-
tants who has the potential to unlock so many hidden 
images held within a plate. 

       Have you ever used a “symphonic margin” in your 
prints? Felix Buhot invented it. The margin consisted 
of secondary themes often etched on a separate plate 
and used to frame the main picture.  
       Poetry provided a fertile source of inspiration for 
Manet. He did etchings to accompany poetry created 
by Charles Cros and Mallarme’s translation of Edgar 
Allen Poe’s poem The Raven to name but a few. 
       How inventive are you in using unconventional 
tools to scratch a plate? Degas found a piece of car-
bon used in the first electric lamps and scratched 
copper with that. It produced a furry line softer than a 
drypoint line. 
       Towards the end of the nineteenth century the 
idea that permanence underpinned everything was  
replaced by the notion that everything was evolving. 
Transience around the object was paramount.  
       It is interesting to compare the print and the 
painting of the same subject. Here Pissarro’s work 
shows how a print reverses the subject.  
       Were there any female Impressionist printmakers? 
Mary Cassatt and Berthe Moriset were influenced by 
Degas and Pissarro. Mary’s work in particular was  
enthusiastically praised by them. 
Degas fostered the friendship between 
these two female printmakers encour-
aging theirprintmaking paths and social  
contact. They were inspired by family 
subjects and cultural interests such  
as the theatre. 
       In 1888-9 the Society of Painter-
Printmakers was established. The plan 
was to hang paintings, drawings, pas-
tels, watercolours and prints together. 
This had occurred fifteen years earlier 
in the first Impressionist exhibition. 
       The sculptor Rodin was also a  
printmaker. How did sculpture inform  
his prints? He selected an etching needle to “sculpt” 
or cut into the metal. The character of his mark is free 
and open with a beautiful fluidity that injects a liveliness 
into the subject.  
       Did Renoir do any prints? He completed fifty 
plates, half were line etchings whilst lithographs made 
up the other half. His first etching 
was in response to poetry –  
Mallarmes “Pages”. The influence  
of Art Nouveau is clearly evident in    
this etching. 
       How many times do you re-  
work your plates? Degas would      
rework his plates endlessly. He has 
been known to work a plate through 
twenty states! 
       Degas created numerous mono-
types. His subject matter varied     
but his main inspiration came from 
Bohemian themes, ballet, landscape, 
theatre and horse racing. Often    
pastel and gouache were  used to 
touch up his prints. 
Stay well everyone.

Edgar Degas, Seated Young Man 
with Velvet Beret, after Rem‐
brandt 1857(?) Etching. 

Rembrant, Seated Young Man 
with Velvet Beret, 1637. Etching 
second state.

Edouard Manet,  
At the Races 1864‐5.  
Lithograph.. 

James Mc Neill 
Whistler,  
Nocturne: the 
River at  
Battersea, 1878   
Lithograph.

Mary Cassatt, The Banjo    
Lesson 1893. Drypoint and 
aquatint.

Pierre‐Auguste Renoir,      
frontispiece to Mallarmes 
Pages 1890 Etching.


