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President’s Report:  August - September
As I write this we have just bumped out on our 54th Lane Cove Art Council 
Exhibition.
Thank you, and thank you again, to the committee and members who worked 
tirelessly to organise and then man the exhibition.  It has taken weeks to prepare 
but I believe it was worth it.  Entry numbers were down but people walking 
through the gallery were up. Our sales were about the same, disappointedly low.  
Whatever the figures are, one thing is constant, the quality and standard of the 
work and the artists involved has been extremely high.  Opening night was a 
happy event and started the exhibition on a very high note culminating with our 
mayor purchasing the first painting.
Our demonstrators continue to amaze and inspire us at our monthly meetings.  
Come along and enjoy the atmosphere and comradeship.  We have only three 
meetings left (September, October and November) until we close for the 
Christmas break.  
One of our visitors at the exhibition was a gentleman from Eckersley’s who was 
so impressed with the calibre of the exhibition he has put the company forward to 
help in sponsoring our exhibitions next year. 
He has also offered to give Society Members a 10% discount at their St Leonards 
and Chatswood stores.  Showing our membership receipt will be required.  Also, 
if you are a big purchaser then a trade account will be available.  Hope you can 
all take advantage of this offer.
Also remember our website www.lanecoveartsociety.com.au it will provide 
additional information if you require.  It will shortly be linked to Facebook and 
add to our exposure.
Happy brushstrokes, keep painting, painting, painting.
Regards, Lyn Teal, President  0432105600

Right: Some of the 
prizewinners gathered 
together at the grand 

opening of the  
Lane Cove Art Award at 

Gallery Lane Cove.

Next Meetings, Demonstrations 
& Talks – see details page 2

• Tuesday 26th September:  
Kevin McKay will cover an 
essential topic: understanding 
colour.

 • Meeting time: 8pm on fourth 
Tuesday each month except 
Dec. and Jan. 

• Meeting place: Lane Cove 
Community Centre, 164 
Longueville Road, two doors 
from Central Avenue. Go down 
the ramp or use lift. Entrance at 
the back of the building. 

• Parking: limited parking at back 
of building or park in shopping 
centre across Longueville Rd, 
below Library.
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54th Lane Cove Art Award 2017 –  
Report & prizewinners
Section 1.  Aspects of Lane Cove (acquisitive)
1st Prize  -  $2,000  Donated by Lane Cove Council  
Pamela Irving, “3 Shades of Guy”
‘Beautiful work, painterly, artist has captured the essence 
and personality of the subject. Bravo!’
Commended - Malcolm Carver, “Out & About” 
Section 2.  Traditional Oils or Acrylics 
1st Prize  -  $800  Donated by Lane Cove Council
Maggie Bullock , “Fish out of Water”
‘Strong treatment in composition, texture and use of 
medium. Indeed looks like fish is fresh out of water!’
Highly Commended - Kobie Bosch, “Lazy Lunch”
Commended - John Perkins, “Sunlight & Shadows”
Section 3.  Watercolours
1st Prize  -  $800  Donated by Lane Cove Council 
Yong Hong Zhu , “Landscape” 
‘Good narrative in painting and strong technique and 
composition.’
Highly Commended - Malcolm Carver, “Serenity”
Commended - Barbara Davison, “Mushrooms”
Section 4.  Pastels or Drawings
1st Prize  -  $800  Donated by Lane Cove Council 
Pamela Irving, “A Drop of Red”
‘Draftsmanship is superb, very expressive lines and flow, 

depicts the character of the subject very effectively.’ 
Highly Commended - Xavier Ghazi, “Mirror!  Mirror!”
Commended - Bronwyn Van de Graaff, “Blue Nude”
Section 5.  Artists’ Prints
1st Prize  -  $800  Donated by Lane Cove Council 
Liz Harriott, “Magpies”
‘Good storytelling complemented by skilled technique. 
Lots of fun!’
Highly Commended - Judy Smith, “Cool Morning # 2”
Commended - Sonia Gallart, “Underwater”
Section 6.  Contemporary (any medium)
1st Prize  -  $800  Donated by Lane Cove Council 
Alison Stewart, “Industrial Vision” 
‘Great use of composition, texture and mark making.  
Colours are well balanced and the industrial message is 
effectively conveyed.’
Highly Commended - Barbara Goldin, “Mulga Country”
Commended - Tim Newman, “Terra Incognita” and Fay 
Joseph, “Shadows”
Section 7 -  The Patron’s Prize (acquisitive)
1st Prize  -  $500  Donated by LC Art Society Patron, Ian 
Longbottom
Bernhardine Mueller, “Riverview, Tambourine Bay”
‘The artist has expressed their impression of the sailboats 
of Tambourine Bay in a colourful and abstract manner.’ 
Commended - Fay Joseph, “Football Game”

Above: Some of the crowd on Opening Night - a fun night was had by all.

Above: Lane Cove Mayor, Deborah 
Hutchins, gives the 1st Prize for the 
Contemporary Section to Alison 
Stewart.

The Mayor with Pamela Irving, 
the winner of “Aspects of Lane 
Cove”.

The team from Baytree by Ardency with the 
winner of their prize, Diana Hallowes (right).



Section  8 The Baytree by Ardency Prize (acquisitive). 
(Lane Cove Art Society Members only)
1st Prize  -  $1,250  Donated by The Baytree by Ardency, 
Greenwich
Diana Hallowes , “Tidal Pools”
‘Delicious layering of colour and tone resulting in depth 
and richness in this marine scene.’
Highly Commended - Vivienne McDonald, “A Day in the 
Sun” 
Hyecorp Property Group Prize (acquisitive)
Winner  -  $1,500  Donated by Hyecorp Property Group 
Greg Hansell, “Morning at Greenwich”
‘Beautiful treatment of water with pastels, the artist has 
mastered the medium and technique well.’

Winner of the Viewers’ choice - “Morning at 
Greenwich” by Greg Hansell who wins $100 Art Scene 
voucher. Viewers Prize was won by Sheree Ferson of 
Riverview who was quite stunned by her win and  left 
clutching her magnum of wine.

The raffle painting by John Haycraft was won by our 
member Nannette South of Lane Cove.

120 people voted in the Viewers’ Choice - runner-up 
favourite works were “Winter Sunshine” by Anna Zed and 
“Industrial Vision” by Alison Stewart - well done!

Upcoming Demonstrations & Talks
Guest Artist for 26 September – Kevin McKay
Kevin is an urban landscape painter who holds a Masters 
in Fine Art from National Art School.  He has won 
numerous awards and scholarships and in 2011 he was 
the inaugural winner of the William Fletcher Foundation’s 
Scholarship to The British School at Rome. Kevin finds 

inspiration in the mundane trip home from work and 
beauty in the ordinary and every day.  At our meeting 
Kevin will cover an essential topic – “Understanding 
Colour”.

Recent Demonstrations & Talks
Guest Artist for June – Julie Simmons
“The Search Continues…..”   by Margaret Vickers
Our June meeting was an absolute triumph. Acclaimed 
artist Julie Simmons was our featured presenter. She was 
brave enough to introduce a new technique to all the 
artists present. Painting on canvas using watercolour was 
the focus of her demonstration and what a treat it was.
A good quality primed canvas with a 4B pencilled 
outline of the subject was the starting point. Daniel Smith 
produces a watercolour primer. The subject was a still 
life of a dissected pumpkin! Yes the ordinary became the 
extraordinary under the left handed painting skills Julie 
possesses.  Unlike traditional watercolour where water 
can be splashed around freely, painting watercolour on 
canvas required a more controlled approach. Less water 
is used so as not to disturb the underlayers. As she was 
demonstrating Julie made repeated reference to a light 
red colour produced by Holbein as it is especially suitable 
for depicting the Australian landscape or the inside of 
pumpkins! However, most of the time Windsor and 
Newton watercolours are used.
Light determines what Julie paints. She chases it deftly 
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Left: The 
painting 
that won the 
Viewers’ Choice 
was “Morning 
at Greenwich”, 
a pastel by 
Greg Hansell. 
Right: Julie 
Simmons 
painted with 
watercolours 
on canvas.

Some of our Opening Night volunteers: (left) John and Denise 
Heffernan, who looked after the Sales Desk, (with Sheena Rees, 
right, from Gallery Lane Cove); and (right) Helen Jordan, who 
volunteered to look after our Raffle Ticket Sales.

Volunteers needed to assist our 
Committee with small tasks  

Assist our great team to run our wonderful  
Art Society! Volunteers are needed to work with  

our Committee members to learn about  
producing leaflets, mailouts, taking photos,  

putting up banners, etc.
Please contact a member of the Committee  

(see contact details at bottom of page 1)



with her paint brush. She admitted that the first “view” 
of a potential subject whether it be in the field or in the 
studio is the one the artist must capture. Detail needs to be 
simplified as tone and shapes are harnessed.
On a practical note, when painting outside, take only the 
essentials. Whilst demonstrating, Julie constantly assessed 
her work taking a few steps back from it. Layers were 
built into the painting. Detail, shadows, tone and depth 
allowed the artwork to shine. However, the composition 
has to be strong. It is this feature as well as simplifying 
almost down to an abstraction that is common to the 
artists most admired by Julie – namely Singer Sargeant, 
Andrew Wyeth and Arthur Streeton. 
Not one for using masking fluid Julie prefers to get her 
highlights either by leaving the natural paper to get the 
white which is the traditional watercolour approach or 
scratching out sections of the work with a stiff paintbrush. 
Once the work is completed use a watercolour fixative 
spray to seal it.
Julie’s creative journey has followed a fascinating path. 
She was fortunate to have a mother who nurtured her 
artistic bent. Not surprisingly she trained as a commercial 
artist often working for major department stores such 
as David Jones and Mark Foys. Here her observational 
skills were sharpened as much of the work required 
tonal washes. Ceramics became her interest during the 
child raising years. Two diplomas were obtained from 
Penrith TAFE. Sixteen years were spent making ceramics. 
Understanding form would have been one outcome of 
this creative outlet. It was not until 2004 when Julie did 
a week long watercolour workshop at Bathurst with Ross 
Patterson that Julie discovered the next creative fork in 
her artistic road. Watercolour is her passion because it 
glows. Numerous awards have flowed including artist of 
the year for 2012, 2014 and 2015. 
One wonders why Julie has chosen to put watercolour 
on canvas rather than paper. There are several reasons. A 
framed canvas is lighter than a framed watercolour plus it 
is safer for transporting. The more contemporary look of 
these cleanly framed canvases has tapped a different art 
market. Perhaps it also reflects the open mind Julie brings 
to her mark making. Experimenting with new products 
and honing new techniques are essential ingredients 
required for keeping the world of art fresh and alive.
 Thank you  Julie for providing the Lane Cove Art Society 
with a wonderful night of art. How can you inject a 
freshness into your own art? Maybe it is time to embark 
on a completely new creative tangent….   Lane Cove Art Society News -  August / September 2017  -  Page 4

Guest Artist for July – Guy Warren
“Let your Imagination Soar….”  by Margaret Vickers
Guy Warren, one of the esteemed founders of our Lane 
Cove Art Society, was the guest presenter for our July 
meeting 2017.  Distinguished artist, Lloyd Rees was 
another founder, so to have his son Alan and his wife Jan 
present in the audience made this meeting extra special. 
The art society was established over fifty years ago in 
1964.
Guy’s talk centred around a video produced by his son, 
Paul Warren for a recent exhibition at the S.H. Ervin 
gallery titled “Genesis of a Painter.” It focused on works 
from Guy’s earlier years and those from the last decades. 
Ann Cape, well known portrait artist, acted as a facilitator 
by interviewing Guy and encouraging questions from the 
interested artists in the audience. Sharing  entertaining 
stories from his rich life experiences uncovered 
fascinating insights into this artist’s overwhelming passion 
for mark making.
Although born in Goulburn in 1921 and spending most 
of his teenage years at various beaches on the Sydney 
coastline, it is the rainforest environment that has exerted 
a profound influence on Guy’s marks. Wartime training 

Below: At our July meeting, Guy Warren chats with 
Margot Goodall after his talk.  
Bottom: Interviewer, artist Ann Cape, with guests Alan 
and Jan Rees (Photos by Chrissie Lloyd)

Left: More watercolours on canvas by Julie Simmons, 
framed and ready for exhibition.



at Canungra, actual wartime service in New Guinea 
during World War 2 and the purchase of a small patch of 
rainforest on the Jamberoo escarpment with his friend 
Bert Flugelman as neighbour in the 1980’s has allowed 
the mystery of this tangled ecosystem often set in filtered 
light to take centre stage in Guy’s artwork. (Just as an 
aside Guy won the Archibald prize in 1985 with his 
portrait of Bert Flugelman with Wingman). Importantly, 
Guy’s time in New Guinea exposed him to the local 
indigenous culture where adornments from the immediate 
environs allowed the human form to “melt” into nature. It 
could have been the origin of Guy’s belief in Gaia where 
all things are connected. Barry Pearce in the video used 
the word “connectivity” to describe the body of work that 
was exhibited in the show “Genesis of a Painter.” This 
connection between the human figure and the landscape 
often showed ghostly depictions of figures mysteriously 
appearing and disappearing across the picture plane – not 
unlike the mists that swirl around rainforest environments.
The rainforest environment offered an artistic lifeline on 
several occasions in Guy’s artistic journey. In London in 
the 1950’s Guy found everything too neat in comparison 
to the untidy Australian bush. He needed inspiration. His 
memories of New Guinea surfaced and aided by photos 
from David Attenborough of indigenous people from the 
Mt Hagen area, Guy produced a body of paintings that 
were to make up his first exhibition in London. When Guy 
arrived back in Australia with his wife and two children 
after spending eight years in swinging London in the 
1950’s, Sydney’s art scene appeared dull! In London, 
exhibitions abounded where works by a whole plethora of 
international names were seen including Ben Nicholson, 
de Kooning, Terry Frost, Barbara Hepworth, Henry Moore 
and Gorsky to name a few. Upon returning to Australia 
Guy was unhappy with what he was producing. A friend 
offered him a house at Mungo Brush for a break. The 
magic of the surrounding rainforest worked and inspired 
a series of watercolours that had a very different mark in 
them.
One Australian artist that Guy admired at the time was 
Ian Fairweather who lived a reclusive life on Bribie 
Island. He too was inspired by the rainforest. He lived in 
a makeshift campsite so simple that it almost suggested 
a life fused into his surroundings where Man and Nature 
lived in harmony. One wonders how this visit in1965 
impacted on the future marks that Guy was to make.
Imagination and a sense of wonder have coloured Guy’s 
artistic journey. He allowed the landscape to draw itself 
by actually recording the marks produced as a car bumped 
its way through the landscape. Bodies were covered 
in canvas and then paint was applied. The outcome 
gave interesting 2D/ 3D 
juxtapositions. He painted a 
canvas fifty metres long for 
an exhibition and invited 
viewers to cut bits off!  
However, using a Cessna 
plane to draw his Icarus or 
Wingman in the Sydney 
sky at 4,200 metres on the 
1st April 1994 would have 
to be the ultimate example 
of pushing the drawing 
boundaries. The Wingman 

originally came about when Guy observed hang gliders 
flying from the escarpment through the landscape at 
Jamberoo. 
Guy’s work career had many interesting twists to it. He 
initially worked for The Bulletin but after the war he 
attended the National Art School. He produced portraits 
for the new decimal notes in 1966, worked as an art critic 
for The Australian, was an art editor in London, worked 
in advertising agencies, taught at Sydney University to 
architectural students with Lloyd Rees and spent many 
years fulfilling academic and teaching roles in various 
educational institutions. Guy’s service to art education and 
promoting art in general saw him officially recognised in 
1999 with an OAM and an AM followed in 2014.
As a gentle, elder statesman of the art world “this genius 
amongst us” as Barry Pearce remarked continues to 
work steadily. He is currently working on six canvases. 
Thank you Guy for spending time with the Lane Cove Art 
Society you helped found over fifty years ago! Its time to 
let our imaginations  soar. “Art is about taking risks as is 
life.”
A Thank you to Jan and Alan Rees  by Margaret Vickers
The Lane Cove Art Society would sincerely like to extend 
a very warm thank you to both Jan and Alan Rees for 
opening up the house and studio of Lloyd Rees to the 
members of the Lane Cove Art Society on the 26th July 
2017. Such a thoughtful gesture allowed artists to see 
the humble space that produced magnificent works of art 
under the masterly touch of our founder Lloyd. To stand 
in front of his palette and brushes, to see his old straw 
hat and paint encrusted coat and to picture the games of 
billiards around a half size table often using Alan’s first 
little cricket bat as a cue, as space was limited, it was an 
absolute treat and a most generous gesture on the part of 
the Rees family. We all felt the presence of our founder.
Jan and Alan presented a palette used by Lloyd, inscribed 
with signatures of previous Lane Cove Art Society 
members, to the Society as a lasting memento to inspire 
future generations of artists.
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Below left: A sculpted head of Lloyd Rees. Below right: 
Looking through the window into Lloyd’s studio, with his 
paintbrushes looking like they were just used yesterday.



Upcoming Exhibitions and  
Competitions 

• Archibald, Wynne & Sulman Prizes: Art 
Gallery of New South Wales, until 22 October.

• Salon des Refuses: S H Ervin Gallery, 
Observatory Hill, The Rocks; until 15 October.

• Gosford Art Prize: Entries close 11 September. 
Phone 4304 7550 or entry form at gosford.nsw.
gov.au/galleries.

• Northbridge Art Prize: Entries close 11 
September. Phone 9958 1298 or entry form at 
www.nsva.com.au

 

Exhibitions on show now and  
coming up at Gallery Lane Cove  

164 Longueville Road.  Phone 9428 4898  
website www.gallerylanecove.com.au

• Lloyd Rees Memorial Youth Art Awards  –  
until 2 September

• Vehicle – Max Berry, winner of 2015 Lloyd Rees 
Youth Art Award. A unique view of the Australian 
landscape – until 9 September.

• Why is there me? – Megan Jones. An exploration 
of consciousness and a sense of self. Opens 6pm 
Wed 6 Sept.  7 - 30 September

• East Meets West in Miniature – the Australian 
Society of Miniature Art explores interpretations 
of the theme East and West. 4 - 28 October.

• Harbour & Beyond – David Pavich. Includes 
landscape paintings inspired by Lane Cove & 
surrounds painted during his residency at Gallery 
Lane Cove. 4 - 28 October.

Lloyd Rees’ house is located at 37 Upper Cliff Road, 
Northwood. It was designed by Professor Lesley 
Wilkinson and Lloyd himself. Charles Miller was the 
builder. The Rees family moved into this address in 1934.
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Top: Jan and Alan Rees with our Society’s current 
president Lyn Teal and past presidents Chrissie Lloyd and 
Pam Fairbairn, on the occasion of the opening of Lloyd’s 
house to LCAS members.   
Above: Lloyd Rees’ palette, with the signatures of past 
LCAS members, which Jan and Alan Rees presented to 
our Society. (Photos by Ross Fairbairn).


