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President’s Report - October, November 2017
Thank you all for your supreme efforts to support and maintain the Lane Cove 
Council Exhibition. The standard was exceptional and Opening Night was a very 
happy occasion for artists past and present to mingle with our supporters and our 
very special sponsors, Lane Cove Council, The Hyecorp Group, The Baytree on 
Ardency and last but not least our Patron, Ian Longbottom.
While our numbers, both paintings and sales, were down, we did receive positive 
feedback about the exhibition.  The committee will be focusing on how to ensure 
next year will be bigger and better. 
As you may be aware the amalgamation of Lane Cove Council with Hunters Hill 
and Ryde will not proceed.  The courts have agreed with Council’s case.  Now 
that the future is clear we will work with Council to support Gallery Lane Cove/
Centrehouse in its endeavours to bring art to the community.
We appreciate the time that our demonstrators give to our Tuesday night 
meetings.  Again the calibre of presentation is very high and questions are 
encouraged so that the night is a mixture of picking up tips, learning, and 
interacting with our fellow members.  We only have two more presentations, 
October and November.  We will then close until February 2018.
This will be our last newsletter for the year.  In the meantime if you have any 
queries and/or suggestions please do not hesitate to call myself or someone on the 
committee.  We respond to new ideas with glee.
I wish all our members a happy Christmas and New Year celebrations.  If you 
are travelling, please take care on the roads, but do take photos and soak up the 
ambience for your next painting experiences.
Best wishes, Lyn Teal, President

Next Meetings, Demonstrations 
& Talks – see details page 2

• Tuesday 23rd October (Note: 
our meetings are on the 4th 
Tuesday):  Popular, award-
winning artist Paul McCarthy  
will demonstrate his unique 
acrylic approach where his  
work is brought alive with 
colourful highlights.

• Tuesday 27th November –  
Our Christmas Meeting and 
Party!  Please bring a plate 
of food to share. A Winsor & 
Newton representative will  
bring a selection of New and 
Old Products for us to try out 
and will answer our queries.

 • Meeting time: 8pm on fourth 
Tuesday each month except 
December and January. 

• Meeting place: Lane Cove 
Community Centre, 164 
Longueville Road, two doors 
from Central Avenue. Go down 
the ramp or use lift. Entrance  
at the back of the building. 

• Parking: limited parking at back 
of building or park in shopping 
centre across Longueville Rd, 
below Library & Woolworths.

Numbers from Council Exhibition
At our August meeting Treasurer John Heffernan 
gave us some details on the numbers at the recent 
Exhibition:
• Rotary Charity Opening $1,010.00, down by 8%.
• Art Handling Fee was down 21%.
• Art Work Sales were down 25%.
• $3,366.00 ahead less sales for Art Works. 
• Sold: 12 paintings, down by 6%.
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Next Meetings
Guest Artist for 23rd October - Paul McCarthy
Paul is an artist who paints and draws with everything, but 
tonight he will demonstrate his unique acrylic approach 
where his work is brought alive with colourful highlights. 
He has won many major prizes and commendations and 
believes that art should always have an element of fun. 
Paul’s demonstrations are always enjoyable to watch - be 
mesmerised by his skill together with a lively running 
commentary throughout the demonstration.
November 27th – our Christmas meeting
Bring a plate of food to share and join us for a glass of 
wine and some Christmas fun.  A Winsor & Newton 
representative will bring some of their vast range of art 
materials, show us some of their new products and answer 
our questions about how to use them.

Recent Demonstrations & Talks
Guest Artist for August – Susie Murphie
“It’s Playtime – Yippee!” by Margaret Vickers
At our August meeting we were treated to an absolutely 
fabulous evening of art, courtesy of the well known 
watercolour artist and teacher, Susie Murphie. When art 
is discussed in such a relaxed yet professional way it can 
produce an absolute high in the audience.
Nothing here was laboured. Susie wanted confident, 
quick and professional watercolours bursting with light, 
tone and colour. “Variation is so important to the final 
work,” remarked Susie. She demonstrated techniques of 
achieving this outcome. In addition, practical tips were 
also shared generously.
Susie “cooks” her watercolour paints in the oven at a very 
low temperature (30 – 40 degrees) to dry them out on her 
palette. The thin skin that forms over them can be broken 
down with water at any time but the paint will last so 
much longer rather than if it is squeezed freshly from the 
tube. Mixing was done on a melamine plate. Two colours 
were put down. A brush mixed the edges of these two 
colours creating an enormous range of tonal variations 

with many subtle colour changes apparent. Remember 
“variation” was Susie’s mantra! A limited palette was 
Susie’s preferred choice including ultramarine blue, burnt 
sienna, raw sienna, quinacridone red and quinacridone 
gold.
“Tone is everything,” chimed Susie. The amount of water 
loaded up in the brush determines the tonal quality of the 
mark produced. Less water and more pigment gives a 
much greater depth of tone than a fully loaded brush. It 
was the reason Susie had a rag next to her water container 
so that she could dab water off the brush before filling 
it with pigment. It was also why Susie used two brushes 
when she painted – one for pigment and one purely for 
water. The “water” brush swoops in when nuanced tonal 
variation was required. The pressure exerted on the brush 

Above: Demonstrator Susie Murphie showed how she 
makes a quick tonal plan with watercolours.

Susie talks to our group about the importance of light, 
tone and colour... and the right amount of water (right).



profoundly influenced the marks made. More pressure 
results in a thicker mark as the bristles of the brush flatten 
out. Details are then added with the tip of the brush 
but “too much detail can deaden a watercolour,” Susie 
cautioned.
The brushes and paper Susie used reflected her “no fuss” 
economical approach to her artwork. Bunnings craft 
section sells the brushes and the Reeves 300gsm paper 
was sourced from Spotlight or Eckersley’s art stores. 
Buying very large tubes of paint is more economical too 
so the 37 ml size is preferred.
Drawing the subject can be made simpler if the negative 
shapes are sketched in. If done accurately then the 
positive shapes of the subject are revealed. Turning the 
subject upside down was also a way of letting the brain 
see the subject in a fresh manner. Using a 2B pencil as 
a guide and measuring tool allowed proportions to be 
captured correctly.
Susie’s knowledge of watercolour flowed freely 
throughout the evening’s demonstration resulting in one 
of our most enjoyable art presentations to  date. As the 
pace of life accelerates why not give art a chance – it 
might be just the tonic you need. It’s time to play – with 
watercolour.
Guest Artist for September – Kevin McKay
“Welcome to the World of Colour...” by Margaret 
Vickers
Our Art Society had the multi-award winning 
artist and teacher, Kevin McKay address our 2017 
September meeting. Passionate about painting 
from a very early age, Kevin spoke at length about 
colour theory.
In many ways artists are not dissimilar to magicians 
creating their own kind of magical illusions. Colour 

can be very deceptive. If you have ever renovated you will 
appreciate that getting the colour right can be challenging. 
The setting is critical because context can change how we 
perceive colour. Change the context and the colour is read 
differently. Light and reflections can also play a part.  In a 
sense artists, just like magicians, inhabit an illusory world.
Kevin had brought along an artwork of an “urban” 
landscape. It was a tonal work created using different 
tones of vermilion, which is a warm red. To neutralise 
the colour in areas in this work and to demonstrate a 
subtractive form of painting, Kevin applied the colour 
green to various areas of this work. In other words, a 
complimentary colour was being used to darken the tone. 
By layering green over red a darker tone resulted. If too 
much paint was added the area could be lightened by 
wiping some of the green off.
 In a second “urban” landscape painting Kevin 
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Above: Note Kevin’s palette, where he mixes the colours to just the 
right shade, and then adds other tints. 
Left: Kevin mixes up colours, and compares the colour on the 
loaded brush to the colours surrounding it on the paper.

Right: An urban 
landscape by Kevin 
McKay, which he 
brought in to show 
us the subtlties of 
colours in a gray 
pavement, varying 
from yellow-grey to 
blue, to pink, etc, 
depending what 
is reflecting off it, 
the colour it is next 
to and if it is in 
shadow.

Remember to check out our website:

www.lanecoveartsociety.com.au  
for all the information on coming meetings,  
as well as exhibition entry forms, coming 

workshops and membership renewal forms.



underscored the importance of building up an artwork 
observing how different colours interact within the work. 
“Think of painting as a three dimensional thing.” How 
colours are obtained also heightens the mastery of the 
artwork. Kevin makes a black by mixing green and red 
rather than using a carbon black which looks flat and 
lifeless. He also likes the colour Indian Yellow because of 
its transparent quality, which makes it suitable for glazes. 
A glaze occurs when an artist lays colour over areas of 
a work yet still allows the underneath layers to shine 
through.  Glazes can serve to unify a work.
Observing the work of other artists can be helpful. You 
can learn by observing the techniques that they have 
employed. He referenced the work of three artists during 
his demonstration, namely Edward Hopper (his favourite), 
Jeffery Smart and Rick Amor. Strong compositional 
elements can be analysed in the work of each of these 
artists.
Colours are rarely solid. They are always shifting 
especially when there is reflected light. See how many 
colours you can “see” in shadows. When mixing colours 
three things need to be considered. Firstly the hue has to 
be captured. This refers to where this colour fits on the 
colour spectrum. Is it a cool or a warm colour? Secondly, 
the tonal value has to be created, that is, how light or dark 
is the colour going to be? The final factor to decide is how 
saturated you want the colour, that is, what intensity is 
required.
Kevin commented that when we paint we are basically 
painting ourselves! Your mood will be communicated via 
the “character” of the marks you make – so relax. Thank 
you Kevin for partially demystifying the amazing world 
of colour theory.
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Upcoming Competitions and  
Exhibitions  

• 9 x 5 Landscape Prize - Painting 
Impressionism, following in the footsteps of 
Streeton, Roberts, Condor and McCubbin. 
Waverley Woollahra Art School. Works must 
be painted on 9” x 5” plyboard supplied by the 
WWAS office. Open to all artists 16 years and 
over. Entries close 7 November. Entry Form: 
wwas.org.au/9-x-5-landscape-prize-entry-form/

• Contemporary Art Awards is an online art 
award and mentoring service. The aim of this 
business is to support emerging artists in their 
early careers and deliver an award with prize 
money, products and access to free mentoring. 
The award does not restrict entries by category 
and welcomes all mediums including painting, 
works on paper, new media, photography, 
ceramics, sculpture, illustration, installation, and 
many more. In addition to the prizes on offer, 
the objective is to provide ongoing support 
not only for the winner but for all selected 
finalists. The award is externally judged by 
industry professionals. The overall winner 
will be awarded a $3,000 non-acquisitive cash 
prize, a $1,500 voucher, a six-month Mentoring 
Program (optional), and an art review written 
by one of our art writers. Entries close 28 Nov,   
www.contemporaryartawards.com

• The Adelaide Perry Prize for Drawing 
$25,000 acquisitive art award generously 
supported by the Parents and Friends’ 
Association of PLC Sydney. Entries close: 10 
January, 2018.   www.plc.nsw.edu.au 

•  Landscapes, Feathers and things in Bronze 
- Exhibition with Marina Bishop, Wayne 
Pearson and Peter Day, at Gauge Gallery, 68 
Glebe Point Rd, Glebe. 14 Nov - 3 Dec. www.
glassartistsgallery.com.au/

Exhibitions on show now and  
coming up at Gallery Lane Cove  

164 Longueville Road.  Phone 9428 4898  
website www.gallerylanecove.com.au

• East Meets West in Miniature – the Australian 
Society of Miniature Art explores interpretations 
of the theme East and West.  Until 28 October. 

• Harbour & Beyond – David Pavich. Includes 
landscape paintings inspired by Lane Cove & 
surrounds painted during his residency at Gallery 
Lane Cove. Until 28 October. 

• A picture painted blue – Keith Rutherford.  
Abstract paintings and drawings capturing the 
nuances of the Tasman Sea.  1-25 November.

• Universal Aspects – Andrew Urge – Paintings 
and works on paper featuring an eclectic range of 
styles and themes.  1-25 November.

Discount at Eckersleys stores!
David Solomons, the NSW/ACT Account Manager 
for Eckersleys Art Supplies, has written to offer 
a 10% discount on purchases to members if they 
show their LCAS membership card.  This is 
available at the St Leonards and Chatswood stores.


